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In summer 1978, the cover of the magazine Bauwelt showed a
photograph of an unusual building. It was tersely introduced to
readers as a »private house with office in Bad Nauheim«, but it
was immediately obvious that this was a built manifesto. What

a ppeared was a strictly symmetrically articulated, steeply rising
facade, emanating dignity and composure. It also seemed able to
manage without windows, which further enhanced its austere ele-
gance. And then there were the strikingly slender, sharp-angled
wall elements, which seemed captivatingly graceful, or even deli-
cate and fragile — as though folded from paper. The fact is that,
long before Gilles Deleuze had cast his spell on a new generation
of aesthetically ambitious architects, Johannes Peter Holzinger
was putting his folding skills into practice as a matter of course.

Seen from an architectural point of view, Holzinger’s original con-
tribution to the history of modern architecture lies in the fact that
he eliminated the antithesis between elevation and ground plan.
His building demonstrates precise agreement between internal
and external geometry. And as well as this, it met the demand of
reconciling art and life, as Holzinger assumed that people would
be prepared to allow their daily tasks to lead to aesthetic behaviour
at all times, and would go along with the rhythmic narrowing down
and opening up of the space, a current that draws them through
the building — from bottom to top, accompanied by ever-increasing
light and sunshine. This thriling movement towards the light, this
injection of dynamism into space, and their synthetic effect of al-
ways presenting what is separate as a unity, deserve to be called
avant-garde in the best sense.

Gerd de Bruyn was appointed professor of architectural theory
at the University of Stuttgart in 2001 and has been director of the
Institut Grundlagen moderner Architektur und Entwerfen since
then. He is also a member of the board of the Internationales Zen-
trum flr Kultur- und Technikforschung. His most recent publica-
tion is Fisch und Frosch oder Die Selbstkritik der Moderne, Basel
2001, and architektur_theorie.doc. Texte seit 1960 (with Stephan
Trabt), Basel 2003. Dieter Leistner studied communication design
at the Folkwangschule in Essen and the Bergische Universitat in
Wuppertal. He started to work as a free-lance architectural pho-
tographer in 1982. In addition, he has been professor of photogra-
phy at the Fachhochschule Wurzburg since 1999.
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In summer 1978, the cover of the magazine Bauwelt
showed a photograph of an unusual buiding. It was
tersely introduced to readers as a »private house with
office in Bad Nauheime, but it was immedately ob-
vious that this was a built manifesto. What appeared
was a strictly symmetrically articulated, steeply rising
fagade, emanating dignity and composure. It also
seemed able to manage without windows, which fur-
ther enhanced its austere elegance. And then there
were the strikingly slender, sharp-angled wall ele-

The fact is that, long before Gilles Deleuze had cast
his spell on a new generation of aesthetically ambi-
Hous chacs, oharmes Poter Holanger v put-
tng i flding ki o practico a5 a mater
cours

Seen rom an architectural point of views, Holzn-
ger's original contribution to the history of modern
architecture lies in the fact that he eliminated the an-
tithesis between elevation and ground plan. His build-
ing demonstrates precise agreement between inter-
nal and external geometry. And as well as this, it met
the demand of reconciling art and life, as Holzinger
assumed that people would be prepared o allow
their daiy tasks to lead to aesthetic behaviour at all
times, and would go along with the rhythmic narrow-
ing down and opening up of the space, a current that
draws them through the buiding ~ from bottomn to
top, accompanied by ever-increasing light and sun-
shine. This thriling movement towards the light, this
injection of dynamism into space, and their synthetic
effect of always presenting what is separate as a
unity, deserve to be called avant-garde in the best
sense.

le Bruyn was appointed professor of archi-

tectural theory at the University of Stuttgart in 2001

d has been director of the Institut Grundlagen mo-
derner Architektur und Entwerfen since then. He is
also a member of the board of the Internationales
Zentrum fiir Kultur- und Technikforschung. His most
recent publication is Fisch und Frosch oder Die Selbst-
keitk der Moderne, Basel 2001, and architektur._theo-
ie.doc. Texte seit 1960 (with Stephan Triby), Basel
2003. Dieter Leistner studied communication design
at the Folkwangschule in Essen and the Bergische
Universitat in Wuppertal. He started to work as a free-
lance architectural photographer in 1982. In addition,
he has been professor of photography at the Fach-
hochschule Wiirzburg since 1999,
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Johannes Peter Hélzinger
Haus in Bad Nauheim

Im Sommer 1978 zeigte die Bauwelt auf dem Um-
schlag der Zeitschrift die Photographe eines unge-
wdhniichen Gebéudes. Lapidar wurde es den Lesern
als »Wohnhaus mit Biro in Bad Nauheim« vorgestellt,
doch merkte man sogleich, daf es sich um ein ge-
bautes Manifest handete. Zu sehen war eine streng
symmetrisch gegliederte, steil aufragende ~Fassades,
die Wirde und Haltung signalisierte; Zudem schien sie
ohne Fenster auszukommen, was ihre strenge Eleganz
noch erohte. Hinzu kamen die aufallend schianken,
scharfkantigen Wandelemente, die beriickend grazi
wirkten, wenn nicht sogar zart und zerbrechiich - wie
aus Papier gefaltet. Denn lange bevor Gilles Deleuze
eine neue Generation dsthetisch ambitionierter Archi-
tekten in seinen Bann schiug, prakizierte Johannes
Peter Holzinger seine Faltungen mit groBer Selbst-
verstandiichkeit

s architekturtheorstischer Perspektive betrachtet,
liegt in der Aufhebung des Gegensatzes von Aufri
und Grundri der originére Beitrag Holzingers zur
Geschiohte der modernen Architeklur. Sein Haus de-
monstriert die préizise Ubereinstimmung der Geome-
trie des Inneren und des AuBeren. Dartiber hinaus hat
Holzinger in ihm den Anspruch auf Versshnung von
Kunst und Leben eingelGst, indem er von Menschen
ausging, die bereit sind, ihre taglichen Verrichtungen
jederzeit in ein &sthetisches Verhalten einminden zu

sich durch das Haus —von unten nach oben,
wobel es immer heller und sonniger wird. Die mit-
refende Bovegunig zum Lich, dese Dynamiserung
des Raumes und ihr synthetischer Effekt, d

rannio immer such af Vereintes 2 prasenter
varlencn I besten Sihno aventgaristich gonennt
2u werden.

Gerd de Bruyn wurde 2001 auf den Lehrstun fir
Architekturtheorie der Universitat Stuttgart berufen
und ist seitdem Direktor des Insttuts Grundlagen
moderner Architektur und Entwerfen. AuBerden ist
er Direktoriumsmitglied des Internationalen Zentrums
fiir Kultur- und Technikforschung. Zuletzt erschienen
von ihm Fisch und Frosch oder Die Selbstiitk der
Moderme, Basel 2001, sowie archiektur_theorie.doc.
Texte seit 1960 (zus. mit Stephan Triby), Basel 2003
Dieter Leistner studierte Kommunikationsdesign an
der Folkwangschule in Essen und an der Bergischen
Universitét in Wuppertal. 1982 begann er seine frei-
berufliche Tétigkeit als Architekturphotograph. Seit
1999 ist er zugleich Professor fir Photographie an
der Fachhochschule Wiirzburg










23. AufriB der StraBenseite.
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5.38,39

1, 2. Die StraBenseite bei Tag und in der Dammerung,
p.38,39

1, 2. The street side in the daytime and at ightfall

3,

o

Detailansicht der StraBenssite.
Detailansicht der Gartenseite.

Detailed view of the street side.
Detailed view of the garden side.

542,43
5. Detalansicht der Gartenseite,
6. Die Siidwestecke des Hauses.

p. 42,43
5. Deailed view of the garden side.
6. The southwest comer of the Nouse.










Johannes Peter Hélzinger

1936 geboren in Bad Nauheim
1954-57 Architekturstucium an der Staatichen Hoch-
schule fiir bildende Kiinste - Stadelschule, Frankfurt am

1963/64 Stipendium der Bundesrepublik Deutschland,
Deutsche Akademie Villa Massimo,

1965,1978,1985 Auszeichnung »Vorbildiiche Bauten

in Hessen«

1970 Hugo-Haring-Preis fir die Gestaltung des SchioB-
parks in Karlsrune fir die Bundesgartenschau 1967
1967/68 Gastdozent an der Staatichen Hochschule
fii biidende Kinste ~ Stadelschule, Frankfurt am Main
1972 Gastdozent an der Staatlichen Hochschule fir
bildende Kinste, Kassel

1984 Gastprofessor an der University of Malta
1965-82 »Planungsgemeinschatt fir neue Formen der
Urnweite mit dem Zero-Kiinstier Hermann Goepfert
1991-2002 Professor an der Akademie der Bildenden
Kiinste in Nirnberg fir »dreidimensionales Gestalten«
und »Kunst und ffentlicher Raume«

Johannes Peter Holzinger

1936 born in Bad Nauheim
195457 studied architecture at the Staatichen Hoch-
schule fir bildende Kiinste - Stadelschule, Frankfurt am

1963/64 sholarship of the Federal Republic of Germany,
Deuitsche Akademie Villa Massimo, Rom
1965,1978,1985 award ~Vorbidiiche Bavten in Hessen«
(exemplary buildings in Hesse)

1970 Hugo Hering Award for the design of the palace
gardens in Karlsruhe for the Bundesgartenschau 1967
1967/68 guest teacher at the Staatliche Hochschule

fiir bildende Kinste ~ Stadelschule, Frankiurt am Main
1972 guest teacher at the Staatliche Hochschule fiir
bildende Kiinste, Kassel

1984 gquest professor at the University of Malta
1965-82 »planning association for new forms of the en-
vironment« together with Zero artist Hermann Goepfert
1991-2002 professor at the Akadermie der Bidenden
Kinste in Narnberg for »three-cimensional designe and
»art and public space«




