




An iconoclast aesthetic
'O ye who believe, wine and games of chance and idols and divining arrows are an abomination of Satan's handiwork; so avoid it and prosper.'
                                                                                                                                                                          The Qur'an, surah 5,92

slamic art follows a tradition of almost completely avoiding figural representation and this makes it unlike most other cultures 

anywhere in the world.  The tradition stems from interpretations of passages in the holy book, such as the one quoted above, as well as 

certain of the Hadith, the traditions recording the life and words of the prophet Muhammad that he disapproved of images. Representations 

of humans and animals in art and architecture seem to have been proscribed right from the time of the early Caliphs less than a century after 

the prophet's death. Whereas this has not, over the centuries been followed with utmost rigidity by Islamic artists the world over, but it is part 

of the accepted tradition, and thus most works of art including architectural ornament are free from these representations.

The antipathy towards iconic representation opened out several directions for the Islamic artisan, who seemed to be liberated rather than 

stifled by this strict injunction. They exploited different aesthetic elements, which are 

used repeatedly, no matter which material is being used or which object produced. 

What is evidently perceivable in Islamic Art is a sense of hierarchy, a readiness to 

exploit symbolism, a love of lavish decoration (whose functions go beyond mere 

display), and a leaning towards the use of color. Artisans also used differences in 

texture by contrasting materials and developed harmonies in color. Instead of 

figuration they used abstract, geometrical or vegetal (arabesques) themes with 

enormous complexity, and gave a unique place to calligraphy and epigraphy in their 

design of objects, all of which were executed in many styles, incorporating many 

borrowed traditions. Islamic Art is displayed in a variety of and objects including 

manuscript illumination and calligraphy, metalwork, coins, rock crystal and 

glasswork, pottery, textiles and carpets, artifacts in stone, wood, ivory, tile work and ceramics and carving in jade. Architectural ornament in 

Islamic buildings, is influenced (in a scaled up form) from many of these smaller artifacts. It has been said of the Mughals that they designed like 

giants, and finished like jewelers. In Mughal Art, the ornament is seen in forms such as carving in wood, brick and stone, stone relief, mosaic 

and tile work, stucco, trellis work, and stone inlay culminating in the jewel-like pietra dura ornament (using semi precious stone) seen most 

notably on the Taj Mahal.
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A Bracket in Birbal's House in Fatehpur Sikri- ornament covers its every surface.
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